A CASA

MUSEU DE ARTE CONTEMPORANEA

da Universidade de Séo Paulo




Alex Flemming
Cordeiro de Deus, 1991

Katia Canton
Curadora

Era uma casa muito engracada. Vinicius de Morais, autor do
poema que virou cancgao!, ja falava da criacdo de um espaco que
deveria ser o de um lar, mas que é repleto de estranhamento,
de elementos faltantes, da prépria auséncia de praticidade
esperada do ambiente doméstico. Mas, apesar de tudo isso, o
bordéo da letra repete que ela era feita com muito esmero, na
rua dos bobos nimero zero.

Transplantando essa ideia para a arte contemporéanea, podemos
pensar na exposicao A Casa como o compartilhamento desse
espirito de estranheza. Ao mesmo tempo, ludico e dramético,
questionando os materiais e formas da construcao artistica,
pensando os limites entre arte e design, a arte contemporanea
permite leituras nao convencionais e instigantes dos objetos e
dos pensamentos acerca do mundo.

Aqui, obras da colecdo do MAC USP estao distribuidas no
espaco, ndo por ordem cronolégica ou autoral, mas pela repre-
sentacao dos papéis que cada uma cumpriria em sua funcao
de domesticidade. Essa ordem caseira seria possivel, por
exemplo, caso o sofé de Regina Silveira fosse feito para sentar,

1 Vinicius de Morais é autor do poema A Casa, que foi musicado em parceria com
Toquinho, em 1980.



ou a vitrola de Iran do Espirito Santo fosse pensada para tocar
discos. Ou ainda as escumadeiras espetadas no cordeiro, de
Alex Flemming, fossem feitas para fritar, utilizando para isso o

i - fogdo de Alex Vallauri.
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A Casa faz parte da pesquisa intitulada Temas da Arte
Contemporanea. O estudo leva em conta a ideia de que, durante
a histéria ocidental, até o final da chamada era da arte moderna,
em meados do século XX, a sistematizacdo predominante para
0 ensino e a apresentacdo da arte era feita cronologicamente,
isto é, seguindo uma légica temporal. Hoje, com o anunciado
“fim da arte”, ou melhor, o “fim da histéria da arte”, as propos-
tas de apreciacao e aprendizado podem ser realizadas sob uma
variedade de recortes, com temporalidades, temas e enuncia-
dos diferentes e muitas vezes justapostos? .

Resta ao espectador perceber que nessa casa estranha e engra-
cada ha um consistente esmero na criacdo de obras que nos
Nina Moraes fazem justamente repensar o uso e as fungdes das coisas e do
Das Lamentacées, 1999 préprio status da arte hoje.

2 Grandes pensadores da histéria da arte, particularmente o filésofo Arthur Danto,
falam do fim da arte como um o fim da possibilidade de uma compreenséo evolutiva de
sua histéria, contada cronologicamente. A arte contemporanea se materializa num jogo
de tempos, cujas flechas apontam para varias direcées ao mesmo tempo, articulando
presente, passado e futuro sem necessariamente uma ordem definida.
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It was a very funny house. Vinicius de Morais, author of the

poem-turned-song!, spoke of creating a space that should be a

home, but it is full of strangeness, of missing elements, the very

absence the convenience expected of a domestic environment.

But despite all this, the punch line of the lyrics repeats that it
was made with great care, at the street of fools, number zero.

Transplanting the idea to contemporary art, we can think of the
exhibition A Casa [The House] as the sharing of that spirit of
strangeness. Playful and dramatic at the same time, questioning
the materials and forms of artistic construction, thinking the
boundaries between art and design, contemporary art allows
unconventional and provocative readings of objects and thoughts
about the world.

Here, artwork from MAC USP collection is spread in the space of
the museum, not in chronological order or by author, but by the
roles that each of them fulfill in its domesticity function. This
homely order would be possible, for example, if Regina Silveira’s
sofa was made to sit on, or Iran do Espirito Santo’s record player
was thought to play discs. Or still if the skimmers sticked at lamb,
by Alex Flemming, were made for frying on Alex Vallauri’s stove.

1 Vinicius de Morais is the author of the poem A Casa [The House], that was set to music
in a partnership with Toquinho, in 1980.



Iran do Espirito Santo
Sem titulo, 1985

But this very funny house is not about decoration, design or how
a house works - it is about art. Therefore, each element within
it surprises us and counters the expectations of an object that
could be helpful but is not. It is worth remembering here that art
does not exist to be useful. Rather, it negotiates with the things
of the world, questioning its own existence and negotiating with
its possible materializations.

A Casa [The House] is part of the research called Themes of
Contemporary Art. The study takes into account the idea that,
in Western history, until the end of what we call Modern Art
era, in the mid-twentieth century, the prevailing systematization
for teaching and presentation of art was chronological, that is,
followed a logic of time. Today, with the announced “end of art”
or rather, the “end of art history”, proposals for assessment
and learning can be performed under a variety of cuts, with
time frames, with different topics and statements, and often
juxtaposed?.

The responsibility of realizing that, inside this strange and funny
house, there is a consistent care in creating artwork that makes
us rethink the use and functions of things and the very status of
the art today, it rests with the viewer.

2 Great thinkers of art history, particularly the philosopher Arthur Danto, speak of the
end of art as the end of the possibility of an evolutionary understanding of its history,
chronologically speaking. Contemporary art is embodied in a set of times, which arrows
point to several directions at the same time, articulating present, past and future with
no necessarily defined order.
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